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Common cultural contexts, political and social unrest, and the spread of Western
philosophical thought at some point in the contemporary history of Iran and the Arab world
have led to common themes in contemporary Persian and Arabic poetry. One of these
common themes is “creating God,” which was formed under the influence of one of the
fundamental ideas of Western philosophy (death of God). Nietzsche (1844-1900) explicitly
stated this belief in the 19th century, which he believed had been long overdue. In paragraph
125 of The Gay Science (1882), he quotes a wise madman: “God is dead! God is dead! We
have killed him!” In the 20th century, many philosophical schools, including the atheist
branch of existentialism, were founded on the belief in the death of God. Sartre (1905-1980),
as the most prominent representative of atheistic existentialism and the most famous
philosopher of the 20th century, considered Dostoevsky’s statement, “If there is no necessity,
then anything is permissible,” to be the first cornerstone of existentialism. In other words, he
accepted Nietzsche’s “God is dead” as an indisputable fact and considered the generation after
him to be the generation that continues its life after God. In this article, the authors examine
the similarities of this theme in the poetry of two prominent contemporary poets of Iran and
the Arab world, namely Shamlou and Adunis, and show its common roots in Western
philosophy. The similarities in the poetry of Adunis and Shamlou in expressing this theme
with the ideas of Nietzsche and Sartre, such as the repetition of keywords in the works of
Nietzsche and Sartre, and similar characters and spaces, indicate their direct influence of the
works of these two famous Western philosophers, especially books such as The Gay Science
(1882), Thus Spoke Zarathustra (1883), The Devil and the Good Lord (1951). Despite the
similarities in the approach of Adunis and Shamlou to this issue, there are also differences;
for example, Adunis was influenced by both Nietzsche and Sartre in creating this theme, but
Shamlou was more inclined towards Sartre than Nietzsche. Another difference is that Adunis
only dealt extensively with this theme in Aghani Mihyar al-Dimashqi (1961), which was
composed during the peak period of popularization of existentialist thoughts and the fame of
Nietzsche and Sartre, and did not pay much attention to it in subsequent books; Shamloo, on
the other hand, used this theme in most of his poetry books. This indicates that this theme in
Adunis’ poem is a transient and transitory theme, while for Shamlou, this idea is a
fundamental theme on which his intellectual structure is based.
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